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SUNDAY, 20 SEPTEMBER 2009 AT 3.00 PM

The eve of Saint Matthew, Apostle, Evangelist and Martyr

ORGANIST:
Peter Kneeshaw AM 
TREBLE SOLOIST: Joseph Bourke
PROGRAMME 
WELCOME:
The Rector of Saint Martin’s, Rev Martin Robinson

ORGAN:
Sonata No.6 in D minor for organ 
          Felix Mendelssohn (1809-1847)

Peter Kneeshaw AM, Principal Organist, Saint Mary’s Cathedral, Sydney
SOLO:
O for the wings of a dove (Psalm 84:V3) (from Elijah)         Mendelssohn 



Joseph Bourke, a treble in the Choir of Saint Mary’s Cathedral 

ORGAN:
“Gigue” Fugue in G 


  Johann Sebastian Bach (1685-1750)

Pieces for mechanical organ 
       Franz Joseph Haydn (1732-1809)


Peter Kneeshaw

SOLO:
Benedictus qui venit (from Little Organ Mass)      

        Haydn 


Joseph Bourke 






ORGAN:
Air and Hornpipe (Water Music)    George Frederick Handel (1685-1759)


Peter Kneeshaw

SOLO:
Where ‘ere you walk 





       Handel



Joseph Bourke

ORGAN:
Prelude in E flat 






    J S Bach



Peter Kneeshaw

CONGREGATIONAL HYMN: Praise the Lord, ye heavens adore him









(tune ‘Austria’) 
        Haydn

PRAISE the Lord! Ye heavens, adore him;
Praise the Lord! for he is glorious; 
praise him, angels, in the height; 


never shall his promise fail: 

sun and moon, rejoice before him, 

God hath made his saints victorious; 

praise him, all ye stars and light. 


sin and death shall not prevail. 

Praise the Lord! for he hath spoken; 

Praise the God of our salvation; 

worlds his mighty voice obeyed: 


hosts on high, his power proclaim; 

laws, which never shall be broken,

heaven and earth and all creation,

for their guidance he hath made.


laud and magnify his name! 








Foundling Hospital Collection  c.1796












Psalm 148
FELIX MENDELSSOHN
Mendelssohn (in full Jacob Ludwig Felix) was born at Hamburg in 1809 and died at Leipzig in November 1847, aged 38.  Born Jewish, he and his brother and two sisters were baptised Christian in Berlin, when father adopted the name ‘Mendelssohn-Bartholdy’, sometimes encountered.  He travelled widely and was largely responsible for the mid-nineteenth century revival of the music of J S Bach, which had fallen into disuse for some 100 years.  He was a great favourite in England and his sponsorship of Bach, was responsible for significant improvements in the resources of the somewhat fledgling English organs, and in particular, the addition of full compass pedal claviers.  The Sonata played this afternoon is based on the Lutheran Chorale Vater unser (The Lord’s Prayer), heard at first in the opening Chorale, and then repeated in the subsequent movements.  Perhaps the fact that Mendelssohn married the daughter of a Lutheran pastor in 1837, accounts for the choice of Chorale!  He died shortly after hearing of the death of his beloved sister Fanny (herself a talented performer and composer) but more probably, because he was exhausted from a tour, the previous year in England, where he produced his Elijah.  
JOHANN SEBASTIAN BACH
No organ recital would be complete without a major Bach organ work, and we have this today in the form of the majestic E flat major prelude.  Indeed, in a recent critique of an organ recital, the reviewer complained that there was no Bach at all!  Albert Schweitzer, in his inimical analysis of this work, points out that this Prelude prefaces a collection of chorale preludes for organ, based on a catechism of chorales found in the Lutheran hymn book, setting out the dogma of our faith, and concluding with the triple fugue to the Prelude, in the same key.  The whole work is believed to have been written towards the end of the 1730s.  In fact, the Fugue is as well known and loved as the Prelude, being given the name The St Anne Fugue, due to the fact that the first five notes of the subject, are the same as the first five notes of the tune St Anne, sung to the hymn O God, our help in ages past, ascribed to the Englishman, William Croft in 1708.  Croft was the organist of St Anne’s Soho during the time of Queen Anne and George I.  I have always assumed that the title St Anne, came from the Patronal Saint of the Parish and not from her Majesty!  Did Bach ever hear this tune?  
FRANZ JOSEPH HAYDN
Haydn was born in Rohrau, Austria, in 1732 and died in Vienna at the end of May 1809. He enjoyed the patronage of Prince Paul Anton Esterházy and worked happily at the princely castle at Eisenstadt and later, after Paul’s death, under Prince Nikolaus his brother, at Eszterháza.  He had a choir, and an orchestra, to work with, and soon acquired international fame with his compositions, which were widely admired and loved.  The Benedictus comes from Mathew 21:9, “Blessed is he who comes in the name of the Lord! Hosanna in the highest”, and the mandate to use it during the Mass, comes from, inter alia, Mathew 23:39 “And I tell you, you shall never see me until the time when you say, “Blessed is he who comes in the name of the Lord”.  I do not apologise for including Austria (‘The Emperor’s Hymn’) as a hymn to be sung, at the conclusion of this afternoon’s recital.  It was the last piece of music played by Haydn before he died, he having had himself carried to the piano, due to his infirm state.  He had heard that Napoleon was in occupation of Vienna, and evidently wished to make his own, musical, protest! And we are, after all, marking the 200th anniversary of his death this year.
GEORGE FREDERICK HANDEL
2009 marks the 250th anniversary of the death of this much loved composer on 14 April 1759. Born in Halle, Germany, on 23 February 1685, he studied opera in Italy and came to England in 1712. His early reputation in England was based primarily on his compositions of Italian opera, but he soon realised that to survive in England, as an unsalaried composer without royal patronage, and where Xenophobia has always been a strong national characteristic, he needed to develop a form, preferably Protestant, more suited to London audiences. Hence, as an astute businessman, when King George I summoned him to provide music for a Royal spectacular on the River Thames, he responded with alacrity.  Thus, the Water Music was born and off they all sailed!  The music was so admired by the King that it was repeated three times! Handel wrote over 2000 arias for solo voice and although the oratorios from which they come, are not often performed in their entirety, such as Semele from which Where’er you walk comes, nevertheless, the arias themselves remain extremely popular and are regularly sung.  
PETER KNEESHAW AM

Principal Organist at St Mary's Cathedral since 1988, has performed widely throughout Australia and in major cathedrals overseas, including St Paul's and Westminster Cathedrals in London. He has appeared as organ soloist under eminent conductors including Louis Frémaux, Christopher Hogwood and Sir Charles Mackerras with the Sydney, Melbourne and Tasmanian Symphony Orchestras, the Australian Chamber Orchestra, and various other orchestras. He is also Organist at Knox Grammar School and St Aloysius’ College and is in demand both as an organ teacher and an organ consultant. As an accompanist, he has worked with the Sydney Philharmonia Choir, the Song Company, the Sydney Male Choir and other choral societies. For more than 20 years he has been organist for the annual Combined Church Choirs performance of Handel's Messiah in the Sydney Town Hall, and has held positions in several churches prior to his Cathedral appointment. He was organist of this Parish Church from 1971-1976. His performances have been broadcast on many occasions by the Australian Broadcasting Commission and Radio 2MBS-FM, and he appears on a number of CD recordings. His CD of organ music on the St Mary’s Cathedral organ has been highly acclaimed within Australia and overseas. He is a member of the City of Sydney Cultural Council, a Vice Patron of the Sydney Male Choir and a former President of the Organ Music Society of Sydney.  In January 2006 Peter Kneeshaw was appointed a Member in the Order of Australia for services to music.
JOSEPH BOURKE
Born in Bathurst on September 12th, 1996, Joseph was awarded a scholarship to St Mary’s Cathedral Choir in 2006 and was Head Chorister in 2008. He also attends St Mary’s Cathedral College where he is in Year 8. In 2008, as a student of Dr Darrell Hines, he completed his Level 8 Singing with the AMEB, receiving High Honours. He is studying for his Diploma in Performance (Singing) this year. If he is successful he will be the youngest person ever to receive this qualification. Joseph is also a keen cricketer, golfer, organist (studying with Peter Kneeshaw) and pianist (studying with Kristofer Spike). As a chorister in July 2008 he sang the psalm solo at the Mass of Dedication at St Mary’s Cathedral in the presence of Pope Benedict XVI. At 5 years of age, he was one of the King’s many children in The King and I with the Bathurst Carillon Musical Society. In 2008 he appeared in Andy X with NIDA at the Parade Theatre. Joseph continues to sing with St Mary’s Cathedral Choir, singing frequent solos at High Mass. He regularly sings for weddings and funerals. Joseph has also sung with Opera Australia. He was in Carmina Burana (Children’s Chorus 2007), Tannhauser (Royal Page 2007) and Carmen (Street Urchin 2007-2008).  He was the First Boy in the recent season of Opera Australia’s The Magic Flute and completed 22 performances between January 2008 and March 2009. In 2008 he sang with NIDA during a performance of ANDY X at the Parade Theatre. In April 2009 he was a vocal soloist as a backing for Forever – Atmadja from Cirque du Soleil for the Channel 10 series Grande Finale of So You Think You Can Dance.
THE WILKINSON PIPE ORGAN 

Saint Martin’s Wardens having decided to replace their dying electronic ersatz organ with a mechanical actioned pipe organ, the search was on!  I searched for over three years, in Australia and overseas, but nothing suitable was available.  Then the Wilkinson instrument, from the Methodist (now United) Church, Ambleside, in the Lake District, UK, came on to the market! It was perfect for our purposes being of the right size, and cost, and of outstanding provenance. 

The Wilkinson organ building firm was founded in 1829 in Kendal, also in the Lake District, UK, by William Wilkinson and continued through his son Thomas, and in turn, through his sons William Greenwood and Croft, and finally through Croft’s daughter Miss Margaret Wilkinson, until 1958, when the firm was amalgamated with another firm.  The firm was renowned for the sturdy construction of its instruments, many of which are still extant, and their outstanding tonal qualities.  They exported overseas (I have traced one to Victoria) and built both small and large instruments, including the four manual instrument in the Corn Exchange (now the Public Hall) Preston, UK.  They were in the forefront of worthy improvements to the mechanism of organs, and it is recorded that William Snr experimented with William Sturgeon (the inventor of the electro-magnet) in applying electric action to pipe organs.  

The instrument was extensively restored in 1987 by the eminent English organ builder Nigel Church, who installed a mechanical action of German manufacture.  Thus we were spared this expense.  The current restorer, Peter Wood of Harrogate, UK, himself comes from a long organ building family, starting with his grandfather John Edward Wood in the 1870s, followed by his father John William Wood in the early 1920s, and then Peter himself in 1946 at the age of 15 years.  Now, his son Mark, carries on the firm and was responsible for the current work.  Mark and his foreman, Nigel, brought the organ to Killara and installed it.  Throughout, the Woods have been enthusiastic about the project and followed my instructions faithfully.  Thus, we have installed a Pedal reed rank to complete the tonal versatility of the instrument and carried out mechanical modifications, to improve the reliability of the instrument in our hot, dry climate, which is expected to become even hotter and dryer, with climate change. 

I believe the instrument will serve us well for many years.  Its specification is as follows: 

SPECIFICATION
Mechanical action throughout, except for the Pedal Fagotto/Horn unit, on electro-pneumatic action.

MANUAL COMPASS:

56 Notes 
CC to g

PEDAL COMPASS:

29 Notes 
CCC to e

SWELL ORGAN (enclosed) 
8 Stops
GREAT ORGAN

9 Stops

OBOE (T.C.)


8-ft

TRUMPET


8-ft

CORNOPEAN


8

MIXTURE


II Ranks

FIFTEENTH


2

FIFTEENTH


2


GEMSHORN


4

TWELFTH


2 2/3

OPEN DIAPASON  (G.B.)
8

FLUTE



4

SALICIONAL
 

8

PRINCIPAL


4

GEDACHT


8

STOPPED DIAPASON
8

TREMULANT (1)



DULCIANA (S.D.B.)

8

OPEN DIAPASON

8



PEDAL ORGAN

4 Stops

BOURDON (2)

16-ft

COUPLERS:  

BASS FLUTE (2)

8

Swell to Great

FAGOTTO (3)


16

Swell to Pedal

HORN (4) 


8 

Great to Pedal

3 Composition Pedals to Great; 2 Composition Pedals to Swell

Centrally positioned balanced Swell Pedal; BOB Organ Blower 

NOTES:

(1) New 2007; (2) New Nigel Church 1987, 41 note unit 16/8, mechanical action; (3) New 2007, 42 note unit 16/8, electro-pneumatic action; (4) Spotted metal T C Lewis pipes from Glasgow organ.

DAVID W ALEXANDER





18 August 2009 
